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About the suite

This suite is thematically derived from the classical play of Hamlet, and was originally compo-
sed to a dance performance of the play. In this version, however, it is perfectly possible to play as
a standalone piece.

The notation is quite open, allowing the players in several of the pieces to freely choose several
aspects of interpretation, such as some rythms, tempo, etc.

The interaction between saxophone and computer is crucial, the computerpart is in some of the
pieces totally dependent on the sound recorded live from the saxophone(s). Furthermore, the
computer is used as a real instrument, playing on the transformed sounds inputed from the sax-
ophone. It also needs a player/musician for the computer since very little is preprogrammed.
There are, however, also a CD-version of the electronics, if one is unable to find a computer for
the performance.

There are also some special notation and instructions. These are explained on the following pa-
ges.

If desired to enhance the performance, there are also four pieces for computer solo or CD which
can be added to a concert if one for instance wishes to give it a more Shakespearian air.

The pieces are called "Afraid", "Time", "England" and "Confidence" and are all pieces that fit
nicely in various parts of a performance of "Hamlet". These are all available from the composer.

A note on order

The suite is written in a specific order. This, however, may naturally be changed if desired, or
certain pieces may be omitted at will.

The last piece (the addendum) "tuning to fight" is not part of the suite originally, but was used in
the dance performance. It may be added somewhere suitable if desired.

A suggestion may be to use it as an entrance, or as a way of freely using the room (moving from
the normal playing position).



Technical information

To play the piece this equipment is needed:

One computer (apple G4 at least) running MAX/MSP 4.3

The patch made for this piece

One soundcard with two inputs and two outputs

Preferrably one midicontroller (JLCooper CS-32 or equiv.) to play the computerpatch
Two microphones connecting the alto and tenor saxophone and computer/soundcard
One mixer with at least one aux send (or two if monitor is used)

PA-system (two channels)
Preferrably a monitor system (for saxophone player)

Alternatively a CD player and a PA-systen.

CDs with audio or programming can be obtained from the composer.

Contact information

To obtain CDs or ask questions to the composer:
info@stefanklaverdal.com
www.stefanklaverdal.com

To order score or parts:

WWwWw.mic.stim.se



Rules for notation

In this piece, there are three different layers of the usage of rythms:
"In tempo" - normally notated music, following normal rules.

"Quasi tempo" - normally notated music with dotted barlines. Perform with rubato.
"Unmeasured" - rythmically free.

Special signs and symbols in unmeasured parts

® = short note
o = longnote
ﬁ = (relatively) very short note, or ornament

b = phrase ending or very short rest

7\ = vrest (if not placed above a note, then it is a normal fermata)
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part two: moods of a queen
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On Being

part four: prayer of a king
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Transposed score

Stefan Klaverdal

On Being
part five: the death of a lover
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Transposed score

Note: On Being

All multiphonics are free in pitch . .
All keyslaps may be performed with slap tounge part SIX: Vengeance Of a dead klng Stefan Klaverdal
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Transposed score

On Being
- part seven: awakening of a prince

Stefan Klaverdal
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Transposed score

On Being
part nine: fight of a mad prince

Note:

may be performed by one

Stefan Klaverdal

or more soprano saxophones.
Four is recommended.
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Transposed score

On Being
addendum: tuning to fight

Stefan Klaverdal
approx. 1 min.
_ N free breathing!
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1. Begin playing your instrument at will.
2. Try to play as much in tune as possible.
Try to feel as one instrument, playing one single note.
3. After approximately one minute, play the next system.
Do not stop playing in between the systems!
Do not change systems at the same time as another player.
approx. 1 min. pitch variations
_ 5 -
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1. Continue playing your instrument.

2. While playing, use the pitch variations
to make the pitch drift one quartertone up and down.
L.e. do not try to sound as one instrument.

3. After one minute, you may choose to stop playing.
If you like you may continue for a while.
Do not stop at the same time as another player.



